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''0 EAAION"'1). 

"And He led them out as far as Bethania; 
and lifting up His hands, He blessed 
them. 

''And it came . to pass, whilst He blessed 
them, He departed from them and was 
carried up to heaven.'' 

. Sr. LuKE, xxrv, 5o-5 i. 

''Then they returned lo Jerusalem from 
the mount that is called Olivet, which 
is nigh Jerusalem, within a sabbath day's 
journey." 

Acrs, r, 12. 

The Mount of Olives has three peaks , the lowest is Scopus where the 
Hebrew University now is, the next is Little Galilee occupied by the Greek 
monastery; the highest is Kafr el Tour on which stand an Arab village of 
that name, one Carmelite convent and a Russian monastery. This last occu
pies the highest point of all, 8 2 8 metres (2J (PI. I 1 , 2 ). 

The land belonging to the Russian monastery was bought by F'ather Antonin 
chief of the Russian Ecclesiastical Mission in Jerusalem in 1870 ( Frontispice ). 
At the time he first thought of buying it there was already a Carmelite convent 
founded by the Countess de la Tour d'Auvergne under the protection of 
Napoleon III. There was intense rivalry between the two. Finally F'ather 
Antonin succeeded in buying a vast tract enclosing the Carmelite convent 
on its south-west side. Having obtained possession of the land , he put up 
certain buildings, sank wells , made archreological excavations, built a church 

(I) See rr ilavTatvosn, 10 (nm..lopio!J 1935. 6 E),aiwv. EA. Ao1Jxtavw13. 

<'l MEYERS, Reisebiicher Palti·stina und Syrien, p. 15 t. Different maps of the Mount of Olives 
indicate different heights, so that French editions count 811 metres the highest point, while German 

,ed. 828 metres. We take in consideration the German height. The map pl. I , 2 is from a French 
edition. 

Memoires de l' [nstitut d' J;,ffypte, l. XLU. 
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and a tower and surrounded the estate by a wall. The area occupied by 
the Russians on the Mount of Olives is 53.768,54 square metres, on which 

stand fifty buildings (iJ. 

0 1 

' 0 
0 

f 
ot 

3 

Fig. 1. - Plan of mosaics in the mortuary chapel 
formerly ~ Martyrion", 386 A. D. 

The Arab village of Kafr el 
Tour covers a considerable 
portion of the Mount of Olives 
but the highest point of the 
Mount lies in the eastern portion 
of the Russian . estate. The 
visitor notices at once that the 
surface of the whole Mount 
is very uneven, sloping gener
ally to the east and south, 
hut irregularly. Buildings 
have been constructed at 
various heights as they were 
needed without anv extensive ,, 
levelling. 

In contrast to this irregularity, 
however, is a rectangular area 
of unusual evenness, reaching 
from near the entrance into the 
Russian monastery to the eastern 
boundary. It is obviously not 
a natural level but has been 
clone by man. 

In the middle of this levelled 
platfo1·m, at a considerable distance from the door is a fine church in the 
purest Byzantine style, built hy Father Antonin (Pl. I 3) (2J. On the solea 

P> CvrRrnN, Arch. Father Antonin Kapustin, Archimandrite and Chief ef the Russian Ecclesiastical 
Mission in Jerusalem, pp. 163-164. 

C'l The tomb of F. Autouiu who died on 2 4 march 189/1 is inside it. Unfortunately this church 
is now in the hands of rather unskilful people, who badly mutilated it with a restoration. 

-3-

of the chlll'ch have been found the bases of two Byzantine columns, o m. 3 0 

high, in yellow marble. Moreover, on the floor of the body of the church 
can be seen the remains of yellow marble paving, now smashed and displaced. 

Behind the church, on the north side , is a mortuary chapel containing 
mosaics hearing inscriptions in Armenian (Fig. 1 ) . There are three mosaics 
(Pl. II 1), the first in white tesserae with black diamonds , red and white in 
the middle (Pl. III). In the middle is an oblong carpet fra med by two 
black lines; the western part is prolonged to hear an Armenian inscription. 
The carpet is in a geometric design of five diagonal lines on each side cro8sing 
to form thirte.en complete diamonds and fourteen half diamonds round the 
edges. In each large diamond is a small lozenge similar to those on the rest 
of the ,mosaic , in black, red and white. The inscription gives the name of 
Jakob, Armenian bishop of Meltzpine. 

When we look at the workmanship of the carpet and that of the inscription 
we see at once an enormous difference in finish. The tesserae of the carpet 
are perfectly joined, the pattern is clear and accurate whereas the inscription 
shows a certain indecision and inexactitude , the characters do not appear 
with the same clear-cut simplicity as the pattern on the carpet.. It may he 
therefore be said that it is of a date some centuries later. 

The second carpet [ 3 m. 5 o X 3 m. 2 o J (Pl. IV) is surrounded by a border. 
'!'bis consists of three interwoven lines, guilloches, edged with black and 
containing red, white and grey. The body of the carpet is divided into 
thirty five parts, squares and circles alternating; there four squares and three 
circles on the longer side and three squares and two circles on the shorter 
one. Each square and circle is bounded by double lines which are treated 
as if they were two long ropes, spread out on the ground , twisting round 
each other lo form now a circle, now a square. 

Outside the border is a long line of diamonds, bigger than those sur
rounding the smaller carpet, and with a white cross in the middle of each. 
There are fifteen in all. Outside again is a row of flowerbuds hut the 
southern portion is damaged. A little flower is also seen in each corner 
outside every circle of the main pattern. Every square and circle contains 
a bird,· animal or natural object in its own colours. Curiously enough, there 
are only two animals , a hear and a panther, more or less in the middle of 

1. 
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the carpet. The majority are birds, herons, quails, some sort of guinea 
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Fig. ~. - Parallel plans. 

A) Cave of the Church of Eleon at the Mont of Olives. 
B) Cave of the Church of Nativity at Bethlehem. 

fowl and others. Many are carried out with extraordinary prec1s10n but 
others are very hard to recognise. The natural objects are leaves, bunches 

- 5~ .. 
of grapes, pomegranates and so on. There is no symmetry in the arran
gement of the objects, four herons, for example, being found close together. 
The birds are in profile and in every case they face each other, hut the bear 
is turning his hack on the panther. The leaves, pomegranates, etc. , are 
not in perspective and are somewhat conventionalized. Speaking generally, 
the craftsmanship is very fine and the red, black , grey, white, blue-grey, 
green, yellow, brown and pink are delicate pastel shades; there is no great 
range of tone and no contrasts ; the tesserae used are small ( 1o8 in o m. 1 0 ) . 

Behind the chapel is the Archimandrite's house (Pl. I 4) , containing the 
museum on the ground floor, partly paved with mosaics fou nd in 1871. 
The house is built at the eastern extremity of the levelled platform and 
beyond it lies the eastern slope of the Mount of Olives. Passing the museum 
to the east, we descend about thirty steps and come to the entrance of a 
large cave of two chambers, one having an orifice (Fig. 2 A). In this 
chamber there is a mosaic measuring 1 m. X o m. 7 2 (Pl. V). The work
manship is poorer and the tesserae are larger than in the mosaics in the 
mortuary chapel. The border is the same as that of the larger carpet in 
the chapel. A diamond pattern in black, white and red , like that of the 
small carpet, occupies a third of the middle and an Armenian inscription the 
other two thirds. The fact that traces of the pattern are to be found on 
the inscription suggests that the Armenian was inserted later. The rest of 
the floor is covered with white tesserae. The inscription in the cave reads : 

''Having as intercessors with God the Holy Isaiah and the Blessed Fathers , 
I Walan, have made this monument for the pardon of my sins." 

This formula is tical with the ceramic formula of Beth Alfa to be 
considered later. 

In front of the museum are the remains of three Byzantine columns in 
yellow marble (Pl. I 4 , Fig. 3 j, l , s). Just inside the museum is a carpet 
surrounded by mosaics decorated with small diamonds , in red and black 
with a white spot in the middle (Fig. 3 ). Another two carpets lie a little 
further inside; to the right , bounded by the balustrade is a larger mosaic which 
is partly-damaged and which is apparently all that remains of a large carpet 

Memoires de l' lnstitut d' Egypte, t. XLII. 2 
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( 8 m. 5 ox 1 o metres) about four times its present size [ 7 m. 3 5 X 3 m. 5 o] 
(Pl. VJ, VII). This mosaic is remarkable for the delicacy of ils workmanship, 
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Fig. 3. - Plan of the archimandrile's House. 

a) Dolled line-suggested area of mosaic carpet m. 
b) Dotted line-suggested area of the whole mosaic, h, 11- two existing small_mosaic carpel5, 

r-suggested carpels. · 

the precision with which the subjects are delineated and the beauty of its 
transparent, tender pastel colouring. The mosaic was bordered by a geome
trical pattern of guilloches ai1d two rows of Greek wave patte~'n. The middle 
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of the mosaic was divided, as it were, by a twining rope forming different 
outlines , circles, squares and concavesided pentagons. The mosaic may be 
considered in two parts. On that nearer the door are three conchs, one on 
each side, towards the balustrade , each of different design. In the four cor
ners of this square there were two pairs of pomegranates and two fish placed 
diagonally; two of the corners are damaged and only one pair of pomegranates 
and one fish remain (Pl. VII). In the middle circle is a bird of the duck 
family, possibly. Jn the other half is the same arrangement of lines and orna
ments, two double bunches of grapes and two fish; in the middle a running 
pheasant depicted with extraordinary vigour. The fourth corner has com
pletely disappeared. Between the two halves, in a square, is a ram , the back 
of its neck and head slightly damaged. Outside the frame, between two leaves 
and pendants, is an inscription, outside again is a row of small flowers {!). 
The Armenian inscription was added some centuries later; the same tesserae 
were used but the workmanship is quite different. An examination of the 
direction of the lines of stones leaves no doubt as to the origin of this inscrip
tion which reads : '' This is the tomb of the blessed Susannah, mother of 
Artawan Hori, 18 , 4 ( 2) ", according to Dashian (2l. 

These mosaics are in the following colours ; black, violet, blue (two shades) 
greenish, brown, red , orange, yellow, grey and white, a blue-grey predo
minating. There are 1 1 o tesserae to e-very o m. 1 o. 

To the north of this mosaic , in a separate room (Fig. 3, n), 
well-preserved pavement in white tesserae with black diamonds. 
this was part of the " prothesis" of the original strnctu re. 

there is a 
Probably 

In the room he big mosaic there is an opening in the south-east corner, 
leading by a small abrupt stair of five steps to the underground tomb (Fig. 4 )· 
A narrow corridor di vides this into two unequal parts. To the left, on a 
lower level , are six compartments for six bodies; on the right, on a slightly 

<1l E. LouKIANOFt', Le Musee du couvent russe du Mont des Olivim·s rt Jerusalem, Bulletin de l' lust. 

d'Egypte, 1931, V, 13. 
<2> N. P. KANDAKOFl', Arclueological Journey in Sy1·ia and Palestine. Ed. Imperial Academy of 

Science, St. Petersbury, 1904, p. 257 ; Revue biblique, 1893 , p. 2 41; DASlllAN, Z. D. P., V, 1901, 
p. 166 ; RR. PP. V INCENT et ABEL, Jerusalem nouvelle, p. 3 9 1, pl. 111 ; CA0Ro1- LECLERQ , Jerusalem, 
2356. 

!I. 
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higher level, six smaller ones probably used as ossuaries. It is difficult to 
date the tomb exactly hut it certainly belongs to the earliest Christian times. 
Out of the eastern window of the museum one sees the edge of the plateau; 
the cave is found on lower ground hut so close is it that it can be said to be 
underneath the window as one looks out. 

Fig. lJ. - Family tomb in the Museum. 

It is impossible to point out where was the means of communication be
tween the main building and the cave as the building of the Russian convent 
renders investigation impossible. It may have been that the Russians found 
and even used part or the whole of a then existing means of communication 
when sinking the well which stands nearby. One thing is certain; the level 
of the cave is five metres lower than that of the mosaics. 

The description of these mosaics is to be found in several guide-hooks , 
Baedaker, B. Meistermann, etc. KANDAKOV, in his Arclueological Journey in 
Syria and Palestine, gives a brief account of them without assigning them a 
period or origin (1J. 

The descriptions in the works of these scientists were made in passing and 
do not correspond to the facts. It is to be remembered , moreover, that 
when they wrote the science of mosaics was in its infancy and until dated 
mosaics were discovered later in Palestine and elsewhere there was no real 
starting point. Hence Clermont Ganneau's error of some centuries. In the 

(IJ See page 7, note 2. 
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beginning I thought that these mosaics might belong to the v 11h Century, to 

the time of J ustinian, as I said in my Museimi of the Russian Convent on the 
Mount of Olives (iJ, but I afterwards realised I was in error. 

The history of mosaic art was and still is not altogether complete and is 
not very much studied. It is only recently that efforts have been made to 
formulate a theory on this branch of art. Two or three years ago Mr. Avi
Jonah in the Quarterly of the Department of Antiquities in Palestine, tried 
to draw up a really scientific history to fill this gap. The subject is so inte
resting that to discover the period of the Russian mosaics I found myself 
studying practically all the existing mosaics in the world, and taking account 
of the different stages in the development of the art. 

It was at first thought that mosaics originated in Alexandria but the 
researches made in Olynthos in Chalcidia by the John Hopkins University of 
Baltimore under Professor Robinson in 1934 have revealed the existence 
of other examples. This once prosperous town was sixty kilometres south of 
Thessalonica and was destroyed by Philip of Macedonia in 36 8 B. C. It had 
sent messengers to Athens asking for help and Demosthenes on this occasion 
pronounced his three famous discourses known Hs the " Olynthian Speeches" 
urging the necessity of acceding to the threatened city's request. During his 
excavation of the city, Professor Robinson found a huge quantity of artistic 
and domestic objects , coins, etc. A year later a twenty-roomed house was 
unearthed , containing an extraordinarily fine mosaic pavement of hlack and 
white pebbles with red and greenish traces (Pl. VIII 1 ) . As to the date , 
we are sure that it belonged to the 1v1h Century B. C. but Professor Robinson 
attributes the pavement to the v1h Century. This find demolishes the theory 
that the art of mosaic originated later in Alexandria. It is lo be noted that 
stone and glass tesserae were not used , but the much more rarely found 
natural pebbles were employed. Mosaics of the same type were found in the 
Temple of Zeus at Olympus (Pronaos ) where we can see the same geometric 
border with a mythological scene. 

(I ) E. LouKJANOFF, Le Musee du couvent rnsse du JV[ont des Olivie1's a Jerusalem J Bulletin de l'Jlist. 
d'E[fypte, 1931 , V, 13. . 
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About ten years ago a villa was found in Alexandria with a strikingly 
perfect specimen of mosaic pavement in well-preserved colours, where stone 
and glass tesserae had been employed. It is a magnificent example of the 
typical Alexandrine type of mosaic. The Romans are known to have used 
the mosaic pavement frequently. The mosaics at Olynthos interest us par
ticularly because of their border (Pl. VIII 1 ). On one we find the double 
key pattern, on the other the wave pattern, the acanthus, more or less 
simple here hut to be developed and enriched later as we see in the mosaics 
of Tunis and Timgad. The mosaics found at Delos belonging to the m'd Cen
tury are astounding by their classical simplicity and harmony. These have 
in their centre amphoras with flowers, dolphins, etc., one has a hideous pan
ther with a ravenous expression. They are all hoarded by the usual motives, 
key pattern or wave pattern. The tesserae are of stone and glass (Pl. VIII 6, 
IX, 1, 2 ). 

Byzantium used mosaics to decorate walls as well as pavements. The art 
was widespread and reached its highest point about the time of Constantine 
the Great, remained at the same level until Justinian and declined gradually 
until the xu1h Century. The extant examples which date from the time of 
Constantine strike us by their beauty, variety and delicacy and by their 
approach to the art of painting. The mausoleum of Santa Constanza in 
Rome, long believed to he the ancient Temple of Bacchus hut really built to 
contain the remains of Constantine's daughter who died in 337 A. D. {i), con
tains mosaics far superior in style to anything we find in pagan times. 
They are remarkable, moreover, for the extraordinary complication and 
richness of their composition, not a space being left undecorated, and by 
the opulence of their design. Also the pagan influence can he clearly seen 
(Pl. XI 1 ). A part from the geometrical designs including circles such as 
those found in Hadrian's Villa, there are birds , animals, flowers and plants. 
Among the animals figure rams, the symbol of the Lamb of God, the Lamb 
of the Passover. The vine is also present, resembling those of our mosaics 
on the Mount of Olives. The same softness is apparent in the colouring. 

• ( ' I Marguerite v an BmtCIIE!I and Etienne CLOuzor, llfosai·ques clmJtiennes du 1v' siecle, 192~, 
Geneva, Revue historique. 

' 

This is the first time we find the vine, symhoiising the Holy Eucharist and the 
Church, and which was to become more and more widespread in Christian 
mosaics UJ. This work is carried out in very small tesserae of all colours. 

That love of elegance and simplicity and that sobriety of treatment which 
give its peculiar grace and incli vicluality to Greek painting and arc hi lecture 
are evident in the mosaics. In pavement mosaic the artist followed the same 
path as in vase painting. This tradition , transplanted hy the Greek artisan 
into the Roman house, is noticeable especially in the frames and borders 
composed of palmettes and geometrical patterns. These borders usually 
surrounded such favourite subjects as birds and animals or scenes from 
mythological stories. 

In front of every Roman house was to be found a mosaic of a dog with 
the warning Cave Ganem. 

During the Hellenistic period nature and realism tended towards each 
other; paintings such as we see at Pompeii , show the extreme point reached 
by this trend. The artists of the period were perfectly acquainted with the 
perspective and the uses of hright and lively colouring. Fortunately we have 
some excellent specimens of the mosaics of the 151 Century of our era. 
At Haclrian's Villa two famous mosaics have been discovered , a vase with 
cloves, now in the Capitol Museum at Rome and a scene showing two cen
taurs fighting panthers ("The Centaurs" ) at Berlin, both of extraordinary 
vivacity and precision. Among other mosaics found at this villa are many 
specimens (now in the Vatican Museum) containing animals (Pl. XV 3 ). 

Christianity which completely overthrew the art of sculpture, preserved, 
nevertheless, the taste for the art of painting. In the catacombs we meet 
on the one hand the key pattern used as an ornamental motif and on the 
other, animals, birds and plants used purely symbolically, as likewise the fish, 
rarely found in the pagan art of the time. Byzantium adopted the ancients' 
taste for mosaic and the secret of glassmaking for this purpose was kept and 
practised by the Byzantine mosaicists. 

(I ) MUNTZ, Notes· SUi' les mosaiques chretiennes de l'Italie. St. Constance a Rome, P· 22!1-230, 273; 
8li (i875); Les paveme11ts historiques, V, XXXII, 1876, pp. 600-li13; V, XXXIII , 1877, p. 32-li6. 
WILPERT, Die Romisclien Mosailcen und Malerein dei· Kfrchlichen Bauten vom fV-XIII Jahrhundert, V, III. . . -
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The pavement mosaic found in Alexandria in a private house elating from 
the 1•t Century is composed of tesserae exactly resembling those used in By
zantium. The Byzantines had even inherited from the Greeks the art of 
working in gold mosaic. At the beginning the tradition that the composition 
must not be overloaded was well observed in the Byzantine mosaics. In the 
church of SL George in Thessalonica, one of the oldest churches in the East, 
probably built at the beginning of the reign of Constantine, early in the 
1v1" Century, there are mosaics which hear out all that has just been said (1J. 
However, the gradually increasing taste for luxury, pomp and complication 
at the Byzantine court was reflected in the mosaics which began to replace 
painting altogether. The masters of the art who worked at the imperial 
court outrivalled each other in the composition of works increasingly compli
cated, rich and variegated, paying particular attention to mosaic pavements. 
Actual carpets were copied with the same type of antique border and even 
with involved geometric patterns, such as the guilloche, in the middle. 
Sometimes the motif, cord, key pattern and so forth, was turned and looped 
to form squares, circles and diamonds enclosing plants, animals and flowers. 
The colours keep to this very day the transparency characteristic of the time 
of the Antonines. 

Plants, such as the vine trellis, became the most usual motif during the 
Hellenistic period, hut they are portrayed naturally, not conventionally. 
On a mosaic found in Hadrian's Villa and now pres~rved in the Vatican 
Museum, there is a fine specimen, where the vine does not climb symme
trically but emerges from the four corners of the design. The best examples 
are the Cupid surrounded by vignettes on the mosaic at el Djem and the 
Roman pavement at Oudna (Uthina) (2J. This latter . mosaic belongs to 
the Villa of the Laberii and we find the vine emerging frorn four baskets 
placed in each corner, with scenes of grape-harvesting. This is one of the 
finest specimens of mosaic art at the period when it reached its apogee 
in the i•t Century (3l. The use of the ornamental vine was widespread in 

' ' I Ch. TEXIER, Architectui·e byzantine. 
t'I HINKS, lnvent01·y ef Mosaics ef Gaul and Africa (Paris). 
(') P. GAUCKLER, Le domaine des Laberii a Utlina (Oudna), P· 177, pl. XX-XXH. 
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Northern Africa in the uncl and m"c1 Centuries (rJ. In true Greek art the 
' months, represented by a man , were rarely employed; the idea was more 

congenial to the Romans and was more frequently found in their mosaics 
( eg. the Argos mosaic) hut in Byzantine times it occurs very often (Pl. XV 2 ). 

Certain mosaics found in Northern Africa belong to the 1'1 Century of our 
era , notably those at Tim gad in the house of Sertius. A mosaic pavement 
was discovered there which seems to imitate an Oriental carpet , being com
posed of luxuriant flower ornaments , highly complicated and very finely 
wrought (2). The mosaic found at Tunis in another villa, gives us a magni
ficent picture of a Roman farm surrounded by trees , gardens and domestic 
birds. This picture is in a half-circle and has a double frame; first a garland 
of luxuriant flowers and then conventionalized acanthus leaves. These bor
ders and garlands bear a strong resemblance to those found in the mausoleum 
of Santa Costanza at Rome and Galla Placidia at Ravenna (Pl. VIII 3). 

Religious edifices erected by St. Helena and by Constantine himself (3 o 6-
3 3 7) gave free rein to the development of the art of mosaic in all the known 
world of the period. The workmanship attains the highest degree of per
fection. Stone and glass tesserae are equally used, cubic, triangular and, 
very occasionally, oblong, and of all colours, blue-grey predominating. The 
minimum number of stones to the o m. 1 o is one hundred and eight. 
The joins are perfect and the plaster used is of excellent quality, the surface 
is perfectly smooth and the designs copied faithfully from nature. 

The 1v1h Century is marked by a new trend, adapting the old designs to 
new tendancies of life and thought. Although Christianity completely de
stroyed Greek art, the inborn capacity for it lived latent in every Greek. 
The necessity to express this inborn sense was the cause of the revolt of 
Julian the Apostate hut at the same time the new Christian thought did 
endeavour to apply its natural taste, encouraged by the Edict of Milan in 
31 o A. D. This Edict made it possible for an orthodox Christian to use art 
in the Church. Sculpture , rejected by the Church, lost its tradition and 
sometimes even its raison d'Hre. It languished for many centuries until the 

(' l HrnKs , Mosaics, British Museum Catalogue. - ''I BALLU, Les ruines de Timgad, Paris, p. 86 
(t911). 



-14-

Renaissance. An example of its inadequacy is seen in the sarcophagus in 
the Lateran Museum at Rome, where we have only repetitions of ancient 
forms and traditions without their fragrance. The faun, so beloved in clas
sical times, is preserved, but given a new purpose , hitherto little thought of, 
that of symnolism. Certain animals only were chosen, belonging to types 
mentioned in Scripture; the lamb, symbolizing Christ, the fish ( lxfJvs) , the 
pigeon or dove, the Holy Ghost, the cock reminding us of the Denial of 
St. Peter. 

Particular attention was paid to birds as suggesting Paradise; the pheasant 
and the peacock were great favourites. They were placed in medallions of 
vine stems or framed in geometric patterns. At the beginning of the v•h Cen
tury came the. fashion of conventionalizing the vine, making it emerge from 
an amphora, traditionally placed in the middle of a lower line at the entrance 
to a building. This was widespread in religious edifices of the time, for 
example in the Church of St. Matrona in Capua, the Church of Aquilea und 
especially in Palestine as we shall see later. The ornamentation of the pave
ment alone was not sufficient, need was felt to decorate the walls as well. 
Seeing the riches at the disposition of the worker in mosaics, the extension 
of his activities to the wall was inevitable. Here also, as in other regions, 
the antique world opens up a whole vista of which the House of the Fauns 
at Pompeii is a wonderful example. The Battle of Issos , won by Alexander 
the Great against Darius in 333 B. C., full of movement both of men and 
beasts, and striking in its vivacity and complexity of its composition, is the 
finest thing of this type. 

We can judge by the Mausoleum of Santa Costanza to what degree of per
fection and intricacy wall mosaics had attained by the time of Constantine. 
The magnificence and pomp characteristic of the period found an outlet in 
its interior decoration, rather overloaded, it is true, but unique in its excel
lence aH the same. The elements of antique art are employed, the ram , 
birds and the vine, are in evidence, but embellished and overflowing with 
the richest ornament. Jn the apse of the Chapel of St. Ruffina in the Lateran 
Baptistery at Rome, the mosaic covering the upper part shows a shell-like 
hemicycle and then a zone on which are represented a lamb and four pigeons , 
in all their antique simplicity. Below, however, is a stylized acanthus, 
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issuing from the central point of a lower line, showing the new trend of the 
art which had already passed its zenith. 

The same botanical ornament, equal! y rich, is to be found in the Ba~ilica 
of St. Clement in Rome. From what we can judge the same design was used 
for the pavement of the Church of the Nativity at Bethelhem, built by Con
stantine but it is so lamentably damaged that little could be distinguished in 
1g3 2 in the course of the repairs which led to its discovery (Pl. XII, 
Pl. XIII). Th~ familiar characteristic are found also in the Church of 
St. John at Naples, built in the second half of the 1vth Century. There is the 
same workmanship, the same size of tesserae used, the same style and design. 
Birds and the ram figure are present but there is a new and interesting detail 
found for the first time , the gazelle (1l. 

The Greek spirit appears for the last time in the mosaics in the Basilica 
in Aquil ea, built at the end of the 1vth Century, as is proved by an inscription 
bearing the date and the name of Theodorus. Here we find, in the geo
metric frames already familiar, symbolic animals and birds, the crane , the 
tortoise and the cock. In the ruins of the Palace of Theodoric in the same 
town there are geometric mosaics intermixed with the figures of men and 
animals (2l. The classical tradition had gone never to return and many a 
century was to pass before it received the recognition it deserved for its 
eternal and unrivalled beauty. Only a feeble reflection of it was to he found 
in the Renaissance period in the work of Andrea Montagna ( tl13 1-15o6) on 
his famous frescoe at Padua. The classical period was really to he appre
ciated and loved only with the first excavations at Herculaneum and Pornpeii. 

I~ Italy, Hadrian, in his love of Greece, surrounded himself with artists 
and workmen gathered during his voyage to the Near East. It was they who 
created his marvellous villa at Tivoli but in the v•h Century A. D. local schools 
of mosaic began to flourish. In Parenzo, in Central Italy, the local artists 
were already numerous at the end of the m .. d and beginning of the 1v•h Cen
turies hut the general development took place in the vth (gl . Jn the vth Century 

<'l Wilpert , pl. 38. 
(') Giuseppe GALASSl' Roma e Bisanzio' Reale Librario dello Stalo' anno vm' figs. 47' 48. 49. 
<'l Ibid., figs. 5o, 55. 
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"Basilica Artigiani Locali" at Parenzo we see mosaics by Italian artists, 
noticeable for a decline in technique, a certain roughness of surface and a 
simplification of pattern, the prothesis for example, consisting of diamonds 
each containing a cross. The best mosaicists and workshops were found at 
Ravenna which became celebrated for them in the vth and v1th Centuries. 
In the Mausoleum of Galla Placidia, daughter of Theodosius I, who died in 
4 5 o A. D. (Pl. VIII 3), the walls and ceilings are covered with mosaics executed 
by local artists. The ornamental designs preserve the tradition of the Mau
soleum of Santa Costanza but the ornament has become secondary, the prin
cipal part of the mosaic being the scene. 

Pictures of Saints and Biblical scenes replace mythological and imaginary 
ones. The portraits of saints are reproduced with more or less fidelity. 
Both Byzantine and local workmen embellished the Church of St. John the 
Evangelist, built in l124 A. D. 

Henceforth native and foreign craftsmen worked side by side in every 
church built in Ravenna, already famous for its mosaics. The best belong 
to the v11h Century and are found in the Churches of St. Vitale and St. Apol
linare in Classe ( 5 94 A. D.). In all these churches we see that the general 
attention is concentrated on the human figure , stationary. In the Church 
of St. Vitale there is a new element, a royal portrait, showing the Emperor 
Justinian and his wife Theodora, surrounded by their suite (Pl. X 1 ). 

In Rome the walls of many churches belonging to the same century are 
coYered with a similar type of mosaic. These include scenes from the Old 
Testament (St. Maria Maggiore , v1h Cent.), the New Testament and the lives 
of the saints, for example St. Sabina and the Church St. Pudentiana, San 
Paolo, Saints Cosma and Damiano and others. There is a marked change 
in execution from the classical period , showing itself first of all in the colours 
which become dense and less transparent. Iconography became a conven
tionalized art; natural objects were no longer presented as they really were, 
with fidelity and precision ; saints were drawn from the pious imagination of 
the artist for the edification of the spectator. Hence the wlrnle art became 
stylized. The artists used their own, and not natural perspective, elongating 
and flattening their figures and presenting them according to a gradually 
formed code well understood by the beholders. 
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This conventional tradition developed more and more with the centuries 
and on the mosaics of the ~rx<pvi, not far from Athens we see it at its furthest 
degree of development, where the preponderating colours are dark blue and 
gold. They date from the xuth Century at the time of the Thir·d Crusade 
and the elongation of the human figure reaches its possible maximum. We 
see the same in Kahrie-Djamie (ancient monastery "Ti}s Xwprxs") at Con
stantinople. After this date the unnatural prolongation of the human body 
and limbs reduces the level of the portraits to the absurd. The naturalistic 
tradition has been put to rout. 

The period between Constantine and Justinian was one of transition for 
mosaic art; meanwhile the Christian mentality had already stabilised itself 
in society and art had adopted completely new forms accordingly. The ikon 
which occupied the principal place gave rise to a simplified form and a style 
all its own. Under Justinian (529-565) this new taste became solidified 
but with the change of outlook began a process of degeneration in technique 
which was perhaps not realised by the artists themselves. One must not 
blame this new art too much for it faithfully reflects its religious inspiration 
and cannot but deeply affect the· spectator, nevertheless it must be admitted 
that the workmanship shows a paucity of ideas. Justinian the Great, with 
characteristic generosity, built churches and encouraged others to do likewise 
by sending acknowledged masters to supervise the new buildings. Of all 
the ruins hitherto found more than half belong to this period. J ustinian 
not only built new churches, he repaired and restored existing ones, enlarg
ing and beautifying them with great magnificence. Thus at Constantinople 
the Church of St. Sophia was enlarged and beautified to such a degree that 
it became almost a new edifice and has remained unrivalled to this day. 
This was in 5 3 7 A. D. Converted into a mosque by the Moslems , this 
church did not lose its mosaics as the walls were simply covered with stucco. 
It is only a few years ago that the American expedition directed by Whitte
more, began uncovering these mosaics whose beauty is practically revealed 
once more. 

The Justinian period is well represented at Ravenna, where, as we have 
said, local artists were at work. J ustinian , however, sent his own workmen 
for the work in the Church of St. Vitale and their work is distinguishable 

Memoires de l' lnstitiit d' Egypte, t. XLII. 3 
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from that of the local craftsmen by the brilliance of its colouring, as, for 
example, in the procession of the Blessed in St. Apollinare Nuovo. 

Furthermore, J ustinian had built the Basilica of St. Catherine at the Greek 
convent at Mount Sinai and restored the Church of the Nativity at Bethlehem 
as well as others. AH of them have the same easily distinguished features of 
plan, style and dimensions, materials and decoration as well as the same type 
of mosaics. The Church of St. Catherine has a magnificent one of the Trans
figuration in the apse. Unfortunately we have only a few faint traces of the 
wall mosaics which formerly existed in the Church of the Nativity at Beth
lehem. Besides all this, the ikons of Justinian inaugurated the practice of 
portraiture. At St. Vitale there are two portraits of the Emperor and 
Empress, and Mount Sinai also possesses the portraits of these sovereigns. 

In forming colonies in Egypt in the v1h Century B. C. the Greeks had 
adopted certain features of the religion of that country, without at the same 
time completely losing their own beliefs. From this mingling of culls was 
born that of Serapis, for example. In the begining the Greeks had the 

·custom of painting the faces of their mummies with a mask similar to that 
used by the Egyptians but this was abandoned about the n"d Century B. C. 
and a portrait substituted. 

The naturalistic tradition of portraiture typical of Parasius was imported 
from the metropolis. These portraits, whose beauty we can admire in all the 
museums of Europe and in many private collections such as that of Mr. Graf in 
Vienna (1) (Pl. VIII 2) and Mr. Golenischeff at Moscow, etc. are generally known 
as Fayoum portraits, after the place where they were found, an oasis where 
a Greek necropolis was situated. These portraits cover a period of about 
six hundred years from 200 B. C. to lioo A. D., are many examples by a 
master hand but they have all of them one characteristic in common, a tragic 
sadness of expression with wide-open eyes full of sorrow. In spite of this 
similarity of expression, each portrait is individual and has its own physio
gnomy from which we are forced to conclude that they are faithful likenesses. 

The Byzantine mosaic wall pictures show a complete application of the art 
of the Fayoum tradition and this remained strong . through many centuries; 

. P J Now at Tel-Aviv. 
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even the ikons of all periods, in the Byzantine style show traces of the same 
tradition. 

Less attention was paid at this moment to the pavement, the finest work 
was on the walls, this accounts for the fact that the workmanship on the 
former becomes noticeably more careless. This is to be seen already in the 
v1h Century A. D. in the Academy of the Fine Arts at Ravenna in a piece con
sisting of wellknown elements but now carried out with less skill (1J. Another 
example is the pavement found at Sabratha (Tripoli) dating from 550 A. D. 
where the stylisation of plants and animals is seen in a coarser form. 

It is the same everywhere but in Greece itself at the time of Justinian the 
pagan spirit still persisted as is proved in the Basilica of the Archbishop Dou
metios unearthed by Mr. Alexander Philadelpheus, Director of the National 
Museum at Athens. In 1915, Mr. Philadelpheus undertook excavations at 
Nicopolis in the Epirus , six kilometres from Prevesa. · The ruins of the city, 
including those of the Basilica, were discovered. The city was founded by 
Octavius Caesar after the naval battle of Actium. In the old days it was 
an important and artistic city; Augustus endowed it with all the privileges 
attaching to an imperial foundation. The result of all this was the finding 
of magnificent temples and baths and luxurious villas. The excavations were 
begun immediately on the liberation of the Epirus in 1913, directed by the 
Archreological Society of Athens. Nicopolis kept its prestige and wealth into 
the Byzantine period. It was St. Paul who established Christianity there, 
lived there and there founded his first community, consequently the city 
became an active centre of the new religion. The (3a.CT£Ac:vs of Byzantium , 
such as Julian, Justinian and others, showed particular favour towards the 
city and Mr. Philadelpheus has succeeded in bringing to light many monu
ments of this period (2l. The Basilica of Doumetios, unearthed in 1 91 5, 
dating from the middle of the v11h Century A. D., possesses in the prothesis a 
mosaic pavement as admirable for the variety of its inspiration as for the 
beauty and perfection of its workmanship (Pl. X 2 ). It is almost intact 
and represents all creation, shot through with paganism. For us its border · 

<1l G. GALASSI, Roma e Bisanzio, p. t 08. 

<' l Alex. PmLADELPIIEUS , Lesfouilles de Nicopolis, 1913-1926, Athens, 1933 . 
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is particularly interesting, composed as it is, of four parts, the inner one in 
wave pattern framed by a chain of large medaillons, linked each to each by 
smaller ones, the larger containing various birds. This is then surrounded 
by a wide hand representing the ocean foll of fishes. Finally the whole is 
framed by a band of squares containing the Greek key and other designs. 
Beneath the main picture is an inscription in Greek to the effect that it is 
the work of the Archbishop Doumetios and represents the ocean and the 
earth smrounded by works of art and bearing all living and climbing crea
tures. If this mosaic were not dated by its inscription it could easily be 
ascribed to the period of Constantine when the art of mosaic was at its height. 
In the narthex of the same church the mosaic represents an amphora from 
which rises a vine in a semi-circular frame carried out in wave pattern; 
above this frame are nine peacocks, birds symbolising the immortality of the 

soul (Pl. XV 1 ). 

On the road to Jannina , at the ninetynine kilometre, a ruin was unearthed, 
showing the plan of a seminary or archepiscopal house, in which is a chapel 
whose pavement is also covered with mosaic showing the peacock, vine, 
dolphins, etc. There is an atrium beside the chapel surrounded by a colon
nade of which only the bases of the columns remain. At the threshold is 
an inscription on the mosaic, much mutilated but which gives us the name 
of the founder of this building, the Archbishop Alkysson. He may have 
been either the successor or the predecessor of Doumetios. According to 
the workmanship of the mosaic one concludes he was rather his successor; the 
mosaic appears to belong to the vn1h Century. It consists of a number of 
squares separated by a wide decorated band; the squares contain designs 
of various natural objects such as leaves·. 

Palestine, as a Roman province, was, from the artistic and domestic point 
of view, a reflexion of the life of the capital. In the course of recenl years 
much excavating has been assiduously done throughout the country; these 
have yielded abundantly both as regards constructions unearthed and customs 
revealed. Many objects found prove that the art of the metropolis was 
widespread in the provinces but the things found are more rustic and worked 
with less skill. For example, a Roman villa discovered by the Catholics at 
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Sion (St. Peter in Gallicantu) has all the characteristics of a Roman con
struction, is provided with numerous buildings , porticos , fish ponds and so on. 
At the same time everything bears the imprint of a lower standard of skill 
than in Rome. Undoubtedly local workmen toiled at these edifices under 
the supervision of overseers sent from Europe. 

The Empress Helena's expedition in search of the Holy Places resulted in 
the construction of a series of magnificent buildings. She brought masons 
and mosaics workers with their own materials from Byzance for their com
pletion and embellishment. Eusebius, Bishop of Caesarea under Constantine 
the Great gives us , in his Vita Constantini an account of the construction 
of the basilicas erected by order of the Emperor. They were all constructed 
more or less according to the same plan , in the same style typical of the 
period , had the same setting and all contain the mosaics inseparable from 
buildings of their kind and epoch. Unfortunately, only lamentable ruins of 
these magnificent buildings have come down to us. 

On the spot where the Holy Sepulchre stood a spacious basilica was con
structed to cover it (Pl. XVII, c ). It was destroyed and the present edifice 
belongs to a much later period, but in the Russian Hospice known as ' ' the 
Russian Excavations", one can see more or less distinctly the remains of this 
church which was found, like the greater part of the remains of the sacred 
sites, by Father Antonin. , Inside the threshold of the Gate of Judgment , 
near the remains of Herod's stairs , and in the room where the threshold is, 
are also the remains of a building of the tim e of Constantine, and even a few 
squat columns with massive capitals. A series of similar columns is to be 
found on the neighbouring property belonging to a Coptic baker. The exper
ienced eye can · easily distinguish the stones belonging to the Constantinian 
basilica by their dimensions and the manner in which they are cut. 

The German excavations directed by Mr. Mader, and carried out from 1926 
to 1g2 8 at Ramet el Khalil , unearthed the ground plan of the basilica built 
by Constantine on the site of the Market of Mambre. The stones are cut in 
the same way and are of the same type as those just mentioned. The Basi
lica at Bethlehem , the Temple of the Assumption at Gethsemane and the 
Basilica Eleon on the Mount of Olives were built at the same time. The 
Church at Bethlehem was rebuilt in the v1th Century without destroying 
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the ground plan. On the contrary the new construction covered a larger 
area than the original had done, the plan of Constantine's basilica is com

pletely enclosed inside that of Justinian. 
Repairs in 193 2 brought to light the remains of a mosaic pavement unique 

in Palestine (1l. After having taken up the existing pavement the excavators 
found the stones of the Constantinian building similar to those already found 
at Ramet el Khalil and in the" Russian excavations" at the Holy Sepulchre. 
These mosaics, though damaged, are of a beauty unequalled in Palestine. 
They were found in the nave but the best preserved are those found near 
the ikonastasis (Pl. Xlll ). There we see a sort of geometrically designed 
carpet covered with a complicated pattern. A double cord contained within 
two parallel lines, which, however, cross from time to time , traces different 
patterns, for example the key pattern, and smrounds octagons of which two 
contain designs of plants and animals while the others hold geometric patterns 
such as the double star. On one side of this is a triangle covered with vines 
bearing grapes. On one side of this triangle is another carpet bordered by 
a rich plant design. One may suppose that this carpet was the complement 
of the first and was of the same dimensions. In the middle it contains squares 
also covered with various geometric designs , including the wave pattern which 
is not found in the first carpet. If we refer to the ground plan of the building 
we find a round enclosure which was no doubt immediately over the Cave of 
the Nativity. This was apparently surrounded by several (four or five) octa
gons one inside the other. The two carpets and the triangle we have de
scribed are found between the third and fourth octagons. The necessity of 
arranging the whole pavement to fit the angles of the octagons no doubt 
accounts for the manner in which the carpets are disposed , and the presence 

of the triangle of vine needed to fill up the gaps. 
The mosaic found in the nave forms two carpets, one continuing the other 

(Pl. Xll ). The longer is to the east containing six large squares each 
covered with its own complicated geometric design. The other carpet to 
the west unfortunately badly damaged and all we can distinguish is a border 

''l R1mrnorm , The Church of the Nativity, Quart. of the Dept. of Ant., Palestine 1935, V, 9, 

1936, VI, 2. 
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of acanthus. In the mosaic in the nave and that near the ikonastasis we 
find the design of plants and flowers which we have already found in the 
mosaics of Tunis and Oudna. The Byzantine artists working at Bethlehem 
revived the Hellenistic tradition unchanged. 

Between these groups of two carpets, at the spot marked Q in Mr. Rich
mond's article in the Palestine Quarterly (Vol. V) on the plan XXXVJ is 
another carpet covered with a geometric design with the inscription lxOv; 
in the middle (PI. XI 3 ). The workmanship of this mosaic is much inferior 
and the tesserae are larger than the others found in the basilica. Particularly 
interesting to us is a small fragment of mosaic which has been found near the 
ikonastasis (Pl. XIV 3 ). It is part of a border and consists of five hands, 
the outer and middle ones containing a plaited pattern and the other two 
a wave pattern. These mosaics in the Church of the Nativity are in soft 
and transparent stones of all colours and of glass. 

The excavations at Beil Jibrin have brought to light a Roman house wilh a 
mosaic near the entrance, 'consisting of an amphora from which comes a vine 
forming medallions containing birds of paradise, animals and field labourers. 
The interlaced decoration of this Byzantine work has been borrowed from 
Hellenistic art whose influence on Byzance has already been proved. From 
the technical point of view this mosaic must yield to the mosaics of Beth
lehem, although it was clone by Roman artisans. Another example of the 
craftsmanship to be found in Palestine in the u1"d and rv1h Centuries is to be 
seen in the Roman villa at Emmaus where the mosaics are blue-grey, indi
cative of Roman influence, as has been pointed out by RR. PP. Vincent and 
Abel (1l. 

During the excavations on the site of the Basilica at el Hammam in 19 3 2 

it was noticed that under the pavement was another, strictly geometric in 
style and soberly decorated, resembling the pavement of the Roman bath 
at Gezer (Pl. XI fr). On the threshold between two chambers a little hiding 
place or cavity was found , containing different works of art and some pieces 
of bronze money bearing the inscription of Constantius ( 3 3 7-61) , thus dating 

' 'l RR. PP. VINCENT et ABEL, Emmaus. . 
4. 
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this pavement about the middle of the 1vth Century (1J. The mosaic covering 
the upper pavement consists of two portions (Pl. XI 2 ). The larger represents 
a vine emerging from an amphora and forming medallions containing all sorts 
of living creatures, including a man on a donkey, and is surrounded by a 
rich border. The smaller portion shows personifications of the months of 
the year (Pl. XV 2 ). The workmanship is superb; each of the tesserae, 
which are very small, is perfectly adjusted and the surface is higlily polished. 
It is ascribed to the middle of the v11h Century, since the monastery of Lady 
Mary at Beisan close by contains mosaics dated 5 6 8-5 6 9 an cl evidently 
inspired by those just described. The former were done by Byzantine 
workmen whereas the comparative roughness and the larger tesserae of the 
latter indicate the use of local labour. They are really an effort to imitate 
the neighbouring mosaics at el Hammarn. 

It is very probable that the pupils of the Byzantine craftsmen worked at 
this monastery and it is even supposed that among them was a certain monk 
Elias who was responsible for this mosaic. 

During the excavations at Khirbet Asida, eleven kilometres north of Hebron, 
in 19 3 2 (2J a church was found containing a mosaic pavement. The design 
in the narthex is fairly simple , consisting of shells each containing a cross, in 
black, white and red. In the nave is a mosaic with a simple border. In the 
centre we see the vine emerging from an amphora and forming medaillons 
containing animals and birds. There is one peculiarity which particularly 
interest us. The flowers we now see were given their present form at the 
time of the Ikonoclasts, having been originally faces and . animals. This 
change has been made in a somewhat obvious fashion, the original lion, for 
example, being easily distinguishable in a flower. The probable date of 
this church is about the v1h Century, since the mosaic border is exactly like 
that in the nave of the church of Apostles, Prophets and Martyrs at Djerash, 
dated 464-l165 A. D. (:iJ. The shells and border of the narthex are identical 
with the mosaic in the church at Hit in Syria , dating from the vth Century. 

<'l Avr-Jo:un, Quarterly of the Palestine Department of Antiquities, V, 1 and 2, 1935. 
(' l Quarterly, V, III, 1933. 
('I CRowFoor, Churches at Jerash, p. 3o, pl. XIII. 
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The workmanship of these mosaics is fairly primitive and the colours rather 
hard. Big tesserae are used, forty two to o m. 1 o. 

At Suhmata during the excavations of 1932, a mosaic was found in the 
nave, of hexagonal, diamond and branched pattern. In the north wing 
there is a complicated guilloche border, and in the middle ovals and circles. 
In four of the circles are cruciform flowers. Near the entrance to the nave 
is an amphora with vine and two birds. The mosaic is very finely worked 
and most beautiful, of every imaginable colour. In the interlacing we see 
the Byzantine character, and, moreover, its Hellenistic origin. The Greek 
inscription bears the date 555 A. D. 

A good example of the work of the v1h and v1th Centuries in Palestine is 
found at el Hanniya, twelve kilometres southwest of Jerusalem (iJ. In the nave 
of the basilica is a mosaic with a vine surrounded by a geometric border; in 
the atrium are Maltese crosses in black and red tesserae and also half circles 
in the same colours. Another example is to found in the synagogue at 
Isfiya not far from Mount Carmel, dating from the end of the vth or the 
beginning of the v11h Century, but where the craftsmanship is not so good. 
In the synagogue at Beth Alfa, belonging to the v1th Century, there are yet 
other examples. 

In 1934 the pavement of a Byzantine basilica was found at Tell Hassan, 
coven~d with black and white tesserae in a design of cords, curves and shells (2J. 

In the garden belonging to the Russian Mission at Jericho there is a 
mosaic of panels composed of interlacings forming medallions with a cross 
of flowers in the middle. Traces of ancient repairs can be seen here. The 
whole is surrounded with a guilloche border. On the white background is 
an inscription in grey tesserae reading as follows : 

t @{pen (UtJcetp,(A)Td:rov Kvp'rx"ov 'iifpeO'~( VTepov) 
( xcd) nyov11-evov TOV ("et') O'VVO'T'YJO'CX,/Levov. TO 

etJCxyes etmTf, pwv TOV ciylov "et' evJo~Ot) !Letp
Tvpos fs(A)pylov ("et') ~(A)p'YJO'a/Lev(A) TV ciy,wTet 

( I ) BARUIKI , Quarterly ef tlie Palestine Department of Antiquities, V, Ill , 1933. 
(2l Ibid., V, 3, 1936. 
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T'YJ N ex i"(" )Ano-lcx Ti?s ivJo;ov 0eoToxov 
ev iepoo-OAVfLO&S ETeAeVT'YJO-ev fL'YJVi Il.exsv~pwv 
la ivJ(i"T'(J)vos) ii (3cxo-&Aelcxs Tov &mroTou 
n[L&5V <l>Actoulou iouo-Tlvov STOUS TO (3 + 

TRANSLATION: 

cc This is the tomb of the Blessed Kyriac, priest and igumen, founder of the 
chapel of the holy and illustrious martyr George, our benefactor, as also of 
a new church of our most illustrious Mother of God at Jerusalem, who died 
the 11 th of December in the fifteenth year of the proclamation and the 
second year of the reign of our lord Flavius Justinius ( 111h Dec. 566 A. D. ).11 

From the technical point of view this mosaic is indistinguishable from 
the others of the same epoch which we have examined. 

At Little Galilee, in the Greek Convent on the Mount of Olives there is an 
interesting mosaic pavement in the little chapel. It was found in 1889. 
In design, colour and workmanship it greatly resembles the Palestinian 
mosaics of the v11h Century and so may be ascribed to this period. In the 
short inscription it bears there figures the name of one Susannah : 

cc X(pio-T)e fLv.YwenTi Ti?s JovA17s ( o-ou) ~ot!o-cxvvcxs 11. 

Two similar mosaics must also be mentioned, one found in an Armenian 
house near the Damascus Gate in Jerusalem, surrounded by a simple guil
loche border, with an inscription in Armenian opposite the door and contained 
within the border (Pl. XIV 1 ). The place of the inscription occupies shows that 
it belongs to a more recent date than the mosaic itself; otherwise it would 
be found included in the main design and near the door. Near the amphora 
from which rises the vine, are two peacocks. The vine forms medallions in 
which all sorts of birds are depicted between leaves and bunches of grapes. 
Behind the inscription is a piece of another mosaic with birds and a vase. 

Another mosaic of the same time was found during the Great War at 
Shellal near Gaza (Pl. XIV 2 ). Although badly mutilated by Turkish soldiers 
who had to dig a trench through it, it still shows a border in Greek key 
pattern alternated by squares containing different small objects, it bears the 

• 
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same type of design as that of the Damascus Gate but it contains alternate 
rows of different birds and beasts. In each case, in a line with the mouth 
of the amphora is a column of objects, bird cages, vases, etc. The same pale 
colours prevail in each case. There are Greek inscriptions top and bottom , 
the last words of the lines only remain at the bottom, but from the top we 
can calculate the date of the church to which it belonged as 561 A. D., 
enabling us to ascribe the Damascus Gate mosaic to the same period, espe
cially in view of the fact that the colouring, subject and workmanship are 
similar. Of all the mosaics found in Palestine this type is the most wide
spread. 

The American expedition led by Mr. Fischer at .Terash brought to light a 
series of churches in that beautiful Roman town . . Only one of them , that 
consecrated to the Apostles, Prophets and Martyrs, belongs to the v1h Century. 
li64-li65 A.D. The others , all dated , were built in the middle of the 
v11h Century. The mosaics of their pavements are interesting but have the 
characteristics of provincial art, shown by the workmanship particularly. 
The tesserae are middling or large, according to the design , they do not rise 
beyond the traditional level. 

To conclude our examination of Palestinian mosaics we will mention the 
Carmelite property on the Mount of Olives. These mosaics were described 
with such precision by RR. PP. Vincent and Abel, numbered in twelve frag
ments, that there is no need to describe them again since these pieces are poor 
in colour (white, black and red) and also in design. There are crosslets, 
diamonds, insignificant in conception and execution , all in glass. One only, 
Number 5, contains a design of leaves and bunches of grapes forming an oval (i) 
(Pl. XV 4 ). 

Mosaics of geometric design are typical of the Halo-Byzantine art of the rvth 

to v11h Centuries, which was the result of Byz_antine influence on Italian art. 
It is marked by the same clearness of outline, a certain sobriety of design 
which are the evident influence of Byzance, as in the Basilica of St. Clement 
at Rome. 

<1> R. P. VINCENT, Revue biblique, 1911, p. 2 29; RR. PP. VINCENT et ABEL, Jerusalem nouvelle, 
p. 340; R. P. ABEL, Revue biblique, 1918, p: 558 . 
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After having given the description of the mosaic, in order to determine 
the date of our own, we must turn back to make an historical review of the 
Mount of Olives. 

At the time of Our Lord and for a century after, the Mount was covered 
with olive trees, so thickly that the soldiers of Tilus (70 A. D.) were obliged 
to cut them down to force a passage to Jerusalem, a labour taking four clays. 
In 3 2 6-3 3 o A. D. the Empress Helena erected the first temple on the heighest 
point of the Mount, where Our Lord had ascended into heaven. It was a 
magnificent basilica which received the name 6 EAet£wv. We read a descrip
tion of it in the work of Eusebius of Caeserea : rr ••• AvTl"et 6' o?iv Ti/) 1:i5poO"

"vvn8evT£ f:siji dUO vews ci<p£epov, TbV p.ev 1:i5pbs Ti/) Tfis )'eVfoews civTpi/), TbV 
t• ' 1 - - ' '\ I ,/1 >I I'\ ~· < I (.2. '\ I I 

0 em TOV T'Y/S etVetA'Y/'t'eWS opovs ....... 'U5etAW 0 .,, (1eV ,..,et0'£AeWS r-wrnp 
Tfis ds ovpetvovs 1:i5opelcxs TOtJ TWV OAWV O'WTfipos e7rt TOV TWV el,et£WV opovs 

Ti/v p.vfwnv S7rrJpf1eVet£s ol"o6op.let£s civt.l'fov, &vw 1:i5pds Tetis &"pwpelet£s 
1:i5etpa Ti/v TOV 'U5etVTbS' opovs "opv<piJv iepdv ol"ov e"XArJO'lets &veyelpetO'et 
VeWV Te "'etVTetV0et 1:i5pOO'W"Tnpwv Ti/) TrtS' etVT00£ d£etTp£~rtS' eAop.ev~ O'WTfip£ 

O'V0'1r]O'et(1eVl) e7rel "&VTetvOa. AOJIOS &J..nens "r:nex_e£ ev etvTiji rf.VTp~ TOVS 
ll.Vt'OV f27£etO'WTetS (J-Veiv TrtS' cX7roppnTovs; TeAet'rtS' TbV TWV o/..wv O'WT'hpet. 
(.2. '\ ' ~' , -e I , e . I ' I ' I , I ,..,et0'£/\eV5 Oe "etVTetV x 'U5ct.VT0£0£S' etVet '7(1-etO'' Te "et' "OO'(J-O'S' TOV p.eyetv eye-

(.}, '\I I ~\ ~ f - I • re • I 1 \ pct.£pe ,..,etO',/\eet. "et' O"fl ovo TetVTet (J-V'7(1-'7S' e7retc;'et' et'WVWV O'e(J-Vet "ex' 1:i5ep£-
"etAAfi "etfhepwp.etT(t. e7rl Jt.io (J-V0"1rnwv 1hev17 etvyou0"1et f2ler;J Tiji etvTfis O'WTffp, 
&eo<p,J..ovs ~et0'£Aews &eo<p,/..17s p.nTrJP, eVO"e~o\Js Te"(J-np'et J,etefoews fJpvTo 

&~£rtV etvTij ~etrnA£"fis e~OVO'lets TOtJ 'U5et£dbS' 1:i5etpetO'X,O(J-e7JO'J. ~ (Vita Constan
tini, III, 43, HEIKELED, p. 95.) 

TRANSLATION : 

rr Soon, therefore, (Helena) consecrated two temples to God w horn she 
adored. One in the cave of the Nativity and the other on the Mount of 
the Ascension ......... . 

rr And behold the mother of the Emperor in memory of the mounting into 
heaven of the Saviour of the Universe, exalted herself by splendid edifices 

., 
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on the Mount of Olives, above, ·on the summit, near the crest of the whole 
mountain, (she) erected the sacred house of the church, after having founded 
there a temple of prayer to the Saviour, who loved to stay in that place; 
this contains the veritable report, over the same cave where the Saviour of 
all initiated the chosen into the mysterious ceremonies. 

rr The king, therefore, in that place, by all kinds of offerings, and most 
magnificent, erected a great Royal Habitation. Therefore these two monu
ments, the worlhy-of-eternity, modest, magnificent august Helena , the mother 
who loves God, of the king the lover of God, in foundin g, erected on the 
mystic spots to God Himself the Saviour, as witness of her pious affection 
with the help of the royal treasure of her son the donor (iJ. ~ 

Gregory of Nyssa , Cyril of Jerusalem and Basil the Great and a long series 
of pilgrims have praised the beauties of this church. In 3 3 3 A. D. for 
example, few years after its construction, the Pilgrim of Bordeaux visited 
Eleon and reported that it was built by Constantine at a short distance from 
the place of the Ascension. Eusebius affirms that the basilica was built &vw 

"above" the avTpov or cave, near the culminating point of the whole summit 
of the mount. By the words 1:i5etpa Ti/v TOV 'U5cx.VTds opov; "opv<p'hv '' culmin
ating point" he understands the place of the Ascension , since the topo
graphy of the summit shows that this place is already at the western point. 
It would be absurd to imagine that Eusebius, who supervised the build
ing of the basilica, did not know this. Moreover, for him, the place of 
the Ascension , marked by the print of Our Saviour's foot, remains always the 
culminating point in spite of its being 8 11 metres high while the real summit 
is 828 metres above sea level. As already mentioned, the basilica was 
constructed above a cave. This was a spot greatly venerated as the place 
where Our Lord had taught his disciples. The basilica was built according 
to the general plan of buildings at that period and was a sort of sister church to 
the Basilica at Bethlehem. It was very spacious, had an atrium, porticos , 
propylee , exedra and dependences. 

Between 3 2 6 and 3 7 8 A. D. Poemenia , a Roman matron, built a church 
on the place of the Ascension which is known as Imbomon , derived from the 

<1> EusEBIUS OF CAESAREA , Vita Constantini, V, II. 
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Greek ip.@alvw "to go in" "to enter". · This word was introduced by 
St. Silvia (iJ and somewhat mutilated in the common tongue of the period as 
so often happens. Hence the philological scaffolding erected by R. Father 
Abel to explain it (2J, is useless because the simplicity of the expression 
''entrance" of Our Saviour into heaven is so characteristic of the Greek 
language. AH the descriptions of Jmbomon, of which there are many, are 
unanimous as to its locality, all indicate the footprint which is still visible on 
the spot; but to determine that the place in question is the highest spot, the 
true summit of the hill, is to make nonsense of the topography of the Mount 
of Olives. 

lmbomon was a splendid edifice, round, surrounded by a portico with a 
terrace giving on to Jerusalem on the East. The terrace ended in a marble 
staircase going down towards the Holy City. It is very probable that this · 
staircase formed part of that described by Nehemieh in the Bible , cut out of 
the rock, of which seven steps are at the foot of the mount at Russian 
Gethsemane and the other six on the other side of the valley Kedron in the 
Greek Gethsemane (3J. The cross which surmounted Imbomon shone over 
the valley of Kedron and was seen from afar, the lanterns which lit the 
portico and the terrace were visible from the town. St. Silvia of Aquitania 
has left a description of the solemn processions , of the long prayers and 
hymns chanted on Holy Thursday in the underground cave of EAaiwv : 

cc Item quinta feria ......... omnes vadent in Eleona in ecclesia ea, 
inqua est spelunca inqua ipsa die Dominus cum apostolis fuit. Et ibi usque 
ad hora noctis forsitan quinta semper aut ymni aut antiphonre aptre diei et 
loco, similiter et lectiones dicuntur, interpositre orationes fiunt , loca etiam 
ea de evangelio leguntur, in quibus Dominus allocutus est discopulos eadem 
die sedens in eadem spelunca, qure in ipsa ecclesia est. Et inde hora noctis 
forsitan sexta itur susu in lmbomon cum ymnis in eo loco, uncle ascendit 

<'l GEYER, Itinera Etlierie, V, II, p. 83. 
<'l VINCENT et ABEL, Jerusalem nouvelle, V, II, p. 384. 

<3l Prof. q. LouKIANOFF, Les lieux historiques dans les p1·op1·ihes 1·usses de Palestine, Bulletin de 
l'Institut d'.E{Jypte, 193 1-32. 

---
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Dominus in ccelis. Et ihi denuo similiter lectiones et ymni et antiphonre aptre 
diei dicuntur, orationes etiam ipsre qurecumque fiunt ... Ac sic ergo cum 
cceperit esse pullorum cantus, descenditur de lmbomon cum ymnis et acce
ditur eodem loco uhi oravit Dominus ... 1. E. at Gethsemane. ,, 

The other eyewitnesses of the rvth to the vuth Century give us no indication 
of exactly where o E/._a1e1iv stood. 

Eusehius, Sylvia and others indicate the cave where Christ remained with 
His disciples the last days of His mortal life but no one mentions that it was 
here that the "Our Father" was first said. This version appeared only 
later, in the Middle Ages. 

In 378 A. D. Melania the Elder, the Roman, founded a convent for fifty 
persons and a hospice for pilgrims near .tha1e1iv and lmbomon. She also 
had a big tank made there. In 3 8 6-3 8 8 A. D., Innocent , called the Italian, 
a friend of Eusebius, was o 'G5pea@<rrepos -rov E/._aiwvos, that is, priest at the 
basilica, and built almost next to it the Martyrion where rested the relics 
of St. John the Baptist. Palladius, author of the ''Story of Lausos" visited 
it at that period and wrote : '' Elcrfi/._()ev ei~ -rd p.ap-rvpwv fov-rov o ~xo60-
p.nxe1 IXVTO$ ev r;, Ael""'IXV!X XIXTIXXefra,i iwavvov TOV ~amicr1ov". 

'' He entered in the Martyrion that same building where repose the relics 
of St. John the Baptist". 

According to the evidence of the time , the Martyrion was one of the 
dependences of E/._aiwv. 

In 438 A. D. Melania the Younger rebuilt a convent with a church, known 
as the Apostoleon near Jmbomon. At both establishments Roman usages 
were strictly observed; the liturgy, the divine service and the rites were 
carried out as in Rome, everything was as in Rome. Melania the Younger 
had baths built with the money she received from Lausos , Great Chamberlain 
at the Court of Byzantium (1J. In the life of St. Peter the Iberian there is a 
valuable indication that the institutions founded by St. Melania the Younger 
were on the Mount of Olives near Imbomon (2l. 

<'l St~ Milanie, ed. G. Goyau, p. 163. - <'l St. Peter tlie Iberian, p. 28. 

' 
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Near this time, Eudoxia, wife of Theodosius II, was exiled after her divorce 
hy her husband and arrived at Jerusalem in 443 A. D. and settled on the 
Mount of Olives where she died in 460 A. D. She was accompanied by 
Theodosia, her lady in waiting, who continued to inhabit the buildings 
erected by Eudoxia and died there later. The Empress Eudoxia took part 
in the religious life of the Mount of Olives. When the cross which sur
mounted lmbomon was burnt, she ordered another to be erected, of brass (1J. 
She should have been present at the consecration of the Apostoleon of 
St. Melania the Younger, hut sprained her ankle on entering the church. 

Outside the church in the Russian convent is a mosaic ,. now in the house 
of the Mother Superior (Pl. II 2 ). It is a fragment in big white stone 
tesserae with two ovals in black and the following Greek inscription : 

0eoJ'ocnas Ti/S' SVdO 
;oTaTs xou~m.ovA.a 

pi as 

of" Theodosia, most illustrious lady-in-waiting". 

The three lines of the inscription are underlined in mosaic but are muti
lated. The last line is flanked by flowers. The epitaph found in the Russian 
Museum bearing the name Theodosia does not refer to the lady-in-waiting, 
but to some other person, since it is dated 592 A. D. one hundred and 
thirty h o years after the death of the Empress Eudoxia. In all probability 
the place where the former insc1 iption is found is where she lived with 
Eudoxia. 

About this time, according to the testimony of Theodoric, there were 
twenty four churches on the Mount of Olives. The number of monasteries 
and anchor holds for hermits living in separate caves, increased to such an 
extent that soon the whole mount, to the very brook Kedron, was entirely 
peopled. The pilgrim of Plaisance tells us of his astonishment at the mul
titude of hermits. The Emperor Justinian founded on the Mount of Olives 

C'l JEAN RuFus, Plaeroplwries. 
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a monastery and rebuilt the ones which were falling into ruins. One of these 
was al Little Galilee. The mosaics there that we have described above are the 
remains of Justinian's monastery. We also have the name of Abramius 

' superior of the monastery. Near the chapel now covering the mosaics is the 
tombstone bearing the name of Theogenes , the Bishop , Hilarios, Timotheos, 
Gorgionios. Here also was the convent of Our Lady founded hy Justinian. 

In 61 li A. D. , during the destruction of Jerusalem , Kosroes laid waste the 
Mount of Olives and sacked the churches on it hut lmbomon and JhcwA)v 

also were re-established hy Modestus as we learn from Bernard the Monk. 
In the memoirs of Epiphanios, russian pilgrim of 1xth Century, we read that 
the Basilica was destroyed hy fire rather than from the pillage. lmhomon 
was rebuilt hy Modestus in a different and more modest way and not on its 
exact former spot (1J. 

Over the place of the print of Our Saviour's foot was a small old Byzantine 
church, replaced by the Crusaders with an octagonal· chapel still visible. 
The crusader Tancred and his soldiers took the Mount of Olives in 1 099 A. D. 
Jn 1 1o2 A. D. EA.a1wv was already in a ruinous condition. The Russian 
igumen Daniel tells us that he saw a very big church under the altar of 
which was a cave where Our Lord had taught the " Our Father" (2l. This is 
the first time this version appears. The ig:umen measures the distance from 
Gethsemane to lmbomon as three arrow flights. He also mentions that 
from E>.a,e.:,v lo the place of the Ascension the distance was ninety sag·enes , or 
about two hundred metres r2J. In our time the Arab village which swept away 
all traces of Christianity from the Mount of Olives, surrounded, but spared, 
the Crusaders' chapel at Imbomon, after the monastery built around the 
chapel had been destroyed. The place of the Ascension, marked by the print 
of Our Saviour's left foot in the rock, showing the toes. much depressed , is 
guarded by the Arabs with great reverence. Over the footprint is an opening 
in the roof. 

C'l EPIPHANIOS, Memoii·s on Jerusalem and its lwly11laces, ed. Wassilievsky, 1886. Nole 69 pp 206 ' . ' 
7, 8, 9· 

c•J lgumen DANIEL, Pilgrimage to the Holy Places. 

.Memoires ·de l'lnstitut d'Egypte, t. XLII. 5 
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With the Crusades came new inhabitants, the Annenians, many of whom 
arrived in the 1x1h Century. Their convents were rich and numerous. 
They used the ruins found in abundance. The mosaics of the Russian convent 
and those of Little Galilee still hear proofs of their usurpation by the Armenians. 

There were twenty five steps leading from lmbomon to the cave of 
St. Pelagia. The word ''near" or its equivalent was used by the many 
pilgrims of the Middle Ages who have left us descriptions of the Mount of 
Olives, although in every other respect their accounts are so contradictory 
as to be utterly unreliable. However, they all use such expressions as ''a 
stonestbrow" when they speak of the site of Jhrxiwv. Among them may 
he mentioned Saewulf (i102), Theodoric (1172), Jean Phoca (1177) and 
Burchard of Mount Zion ( 128 2 ). This is clear enough to anyone who knows 
the topography of the Mount of Olives. The dimensions of the summit are so 
limited tliat no matter what direction you take from Imbomon you cannot go far. 

It has been irrefutably proved by psychologists as well as by common 
experience that we see the same event differently according to circumstances 
and individual character. Even stationary objects displace themselves in our 
memory as we see in the conflicting evidence in street accidents. The lite
rature concerning pilgrimages lo the Holy Places offers a striking example 
of this. Each pilgrim tells his own story and sometimes it is a most un
expected one. One, for example , has seen the House of the Last Supper on 
the Mount of Olives; another has found the cave where the " Our Father" 
was first said; the third saw the grotto of the aclt·ess Marguerite who is 
known as St. Pelagia and took it to he that of St. Mary of Egypt; the fourth 
saw the print of the ''right" foot of Our Lord whereas the existing print is 
of a left foot; the fifth tells us that St. Pelagia washed Our Saviour's feet. 
After this it is not surprising that the pilgrims lose their hearings and confuse 
the points of the compass. One finds the Mount of Olives to the North of 
Jerusalem, another finds the Mount of Scandal east of the Mount of Olives. 
So as not to come a cropper among the Palestinian hills it is better to ignore 
the geographical testimony of these early tourists. 

In their voluminous work the Revd. Fathers Vincent and Abel give an 
exhaustive inventory of the fruits of their excavations in 191 o , with a minute 
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description of every stone found, in the certitude that they had fo und E.Ai:xu.t'iv 
i~1 the Car~'elite es_tate. :'his they. express in the '~ords ''without any pos
sible doubt , provrng then' conclusions from the literature concerning the 
question (i J. 

lt remains to indicate a few inexactitudes which have fou nd their way in to 
their hypothesis. In quoting Eusebius, Father Abel makes a mistake, saying 
"The Ascension is , in effect , at a higher level than Eleon" (p. 38 l~ ) . 

But where does he get this from? &'.vw 7iSpos Tai's &xpwpdetis 'iifaprx T~v Tov 

' " I ] I 'iiJrxvTos opous xopu<pnv . .... cc a )OVe, on t 1e sommet , near the crest of the 
whole mountain ,, _ That is &'.!!w = above, or on the summit. If it had been 
necessary to indicate the action of coming down, as Father Abel wan ls to 
show, Eusebius would have put x&:rw =down. Jn the same way, the passage 
from St. Silvia, quoted above , " itur susu ", etc. is employed with the same 
meaning " one goes up to" or " to the summi t". The wol'd susu or sursum 
has two meanings ''higher" an cl ''on the same level" . Here it is the second 
which is used. If Silvia had meant "to go up" she would have used ascendere 
as she uses descende1·e later on for '' lo go clown". Both Eusebius and Silvia 
point out that the basilica was over a cave or spelunca. The two words 
mean the same, a subterranean cavity, natural, or at least cut in the living 
rock, and more or less hidden. Eusebius does not use xp"i!nr7n meaning an 
underground tomb or grotto ei ther, but &'.VTpov which is far from being the 
same thing. 

Now let us see a little what has been fou nd on the Carmeiite estate. 
Father Abel says (Jerusalem, vol. JI , p. 389) " A chapel 5 m. 5o, long on 
one side ending in an apsidiol, paved with mosaic in three colours; two tombs 
containing the bones of thirty people, open to the side of the apsidiol " . 
" The ruins are those of an elegant and well cared-for edifice." [t is clear 
that this place is roofless and without walls; it needs a good deal of imagin
ation to make a cave out of this. In her memoirs St. Sylvia says that she 
has seen a " mysterious" cave (spelunca). Captain Guillemot, who directed 
the excavations there, declared he had not been able to find Eleon in 1 8 7 o, 

Pl V!NCENT et AaEr. , Je1·11salem nouvelle, p. 337-360. 

5 . 
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and Father Cre, who describes the excavations, is of the same opmwn. 
He was searching for the ruins of Eleon and was wiHing to buy the Russian 
estate at any price in the hopes of doing so. 

The site of the Carmelite church-the pretended Eleon-has a very limited 
space (60 m. li8, or about 63 yds) in length. It is inclined towards the 
west ( PJ. I j ). Tliese foundations were very weak to support such a huge 
basilica as Eleon. Not a stone was found which bore the Cyclopean character 
of Byzantine building, only little pieces of fine marble were discovered. 
If St. Helena had really built her basilica on this spot it would have been 
illogical on her part to have chosen such an inconvenient and restricted site 
on the Mount. She was the first there and had the whole summit, flat and 
lending itself excellently to her purpose, on which to raise her edifice. The 
dimensions of the, Basilica of the Nativity at Bethlehem, which was being 
built at the same time and on the same lines, are more than a 1 oo metres 
longways (PI. XVll 2 ). One may he fairly certain that Eleon was not very 
much smaller if at all. 

Now for an ''irrefutable proof". As an irrefutable proof that the remains 
of the Efeon are in the Carmelite property Father Vincent indicates the find
ing of a small fragment hearing in Latin uncials containing words from the 
"Our Father". He says that Theocloric saw this actual stone ( 1172 A. D.) 
(PI. XIV Li). How has it happened that, in a Greek basilica, built by a 
Greek Empress, a praye1· came to be inscribed in Latin? In the account of 
the construction given hy Eusebius in Greek there are no mentions of ''Our 
Father". This "proof" of Father Vincent's seems to me to he very weak. 

The legend of the ''Our Father" having been first said at Eleon does not 
exist before the time of the Crusades, as we have already noticed. Contem
porary writers and witnesses nowhere mention it. Why then, do Latinisls , 
so severe to Orthodox property, as for example , Abraham's oak at Mamhre 
or Little Galilee as the place of the Hospice of the Galileans at the time of 
Our Saviour, which according to them are traditions first sprung during the 
Crusades, not exercise the same severity towards themselves? They forget 
their observations when it comes to their own case. The Orthodox tradition 
as to Little Galilee , goes back to the mrcl and 1vth Centuries and is based on 
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the Gospels; .Tustinian restored a nasilica there so we know it was current in 
his time. Thus the bantering tone of Father Abel does not seem called 
for in this question. 

The small mosaics in Latin style found on the spot are so miserable , espe
cially as compared with those of the Basilica of the Nativity at Bethlehem , that 
they could surely never have decorated the basilica on the Mount of Olives, 
one of the finest examples of Byzantine architecture (Pl. XII, XIII, XV Li ). 

According to all appearances, the ruins in the Carmelite estate belong 
to the convent of Saint Melania; the great tank is a convincing proof, and 
Father Abel is of the same opinion (see p. 3 8 g of Jerusalem). It is to be 
regretted that Melania the Roman , venerated alike by Orthodox and Latin, 
a highly cultured lady and Roman matron , who did her best to preserve 
everything about her '' as in Rome" , has had to emigrate because of a 
chimera contrary to history and to logic ! lmbonion was a Roman structure. 
In all times and places foreigners Ii ving in a country strange to them have 
tended to group themselves together in colonies in their new land. So it 
was around lmhomon, a well-defined Roman colony. The Byzantine Empress 
Eudoxia could live nowhere else but in the neighbourhood of tlrn Imperial 
Basilica; her first lady-in-waiting , Theodosia , had to live with her or close 
at hand. Where her house was we have seen already hy the mosaics hear
ing her name (Pl. 11 2 ) . The decline of the power of Byzantium caused 
EA.xiwv to he neglected. The Armenians usurped it in establishing themselves 
there; the original materials were employed hy them and later by the Arabs , 
who were still selling the remains of the huge stones during the last century. 

We can now specify the period of the mosaics in the Russian museum , 
basing our findings on our study of the art of mosaic (Pl. V, VI, Vli). 
Those of Palestine belong to the v1th Century, apart from those of el Hammam 
( 1vth Century ) and those of the Basilica of the Nativity at Bethlehem which 
are actually elated 3 2 6 A. D. It would not he cliflicult to fix ours accurately 
by a comparison with the others. Here are the characteristics of that 
superb specimen of mosaic art. 

1) The design is of pronounced classical type. The perfect realism of the 
symbolic animals is also clas.sical. At Saint Costanza we see them repeated 

Memoi1~es de /' lnstit11t d' Egypte, t. XLII. 
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almost exactly. On the ceiling there is the same type of medallion, some-
times round, sometimes a concavesided heptagon (Pl. XI 1 ). 

2) The geometrical ornaments are in full classical style, such as we find in 
the Vatican mosaics (Pl. XV 3) or the Baths of Caracalla. The couches are 
like those at Bethlehem. The geometric desig·n near the ik onastasis is 
found in our mosaic also (Pl. XIV 3). The mosaic of the '' pro thesis" towards 
the north of the museum mosaic resembles that found in the Bethlehem 
basilica behind the columns towards the south. 

3) The richness of the colouring, with grey-blue preilominaling , incli-

cates antique influence. . . . 
6) The workmanship is unequalled in all Palestine except m the has1hca 

at Bethlehem. 
In a word, our mosaic is without any doubt the remains of a pavement 

belonging to the finest period of that art, the time of Constantine the Great, 
and it is contemporaneous with that of Bethlehem. 

The mosaics of the funeral chapel belong to the same century (Pl. IJ i, 

III, IV). They are slightly more modest in conception and in execution , 
though having the same characteristic. It is quite possible that the "'.o.rk 
was clone 11ncler the supervision of imperial overseers. In all prohabil1ty 
this pavement is that of the Marlyrion built by Innocent the Italian 386 A. D. 
in which to keep the relics of Saint .John the Baptist. As we have already 
said, the Martyrion was one of the dependences of Eleon. 

What edifice of the time of Constantine and Helena arose on the ver·y 
summit of the Mount of Olives, and could have been embellished with such 
a splendid pavement? If we remind ourselves that the mosaic have in thei1· 
neighbourhood a eave of two chambers, the answer is obvious. _ 

The mosaic of the apse of the Church of Saint Puclentiana (Pl. XVI 1, 2) 
in Rome shows us the outside of Eleon , in the usual conventional perspective 
of mosaic. It is seen to he to the east of lmhomon , behind and a liLLlc 
above it. The descriptions given hy Saint Silvia and others now become 
quite clear. The processions they tell us of began at Eleon , followed a 
colonnade to Irnbomon and from there descended to Gethsemane. 

We will now go over the remains of the Constantinian period which are 
to he found on the Mount of Olives, considering also exactly where they 

l, 

are situated in the estate of the 
Russian Convent. With their 
help we shall, taking the Basi
lica of the Nativity into consi
deration, he able to reconstruct 
Eleon fairly easily (Fig. 5). 
We have: 

a) A smface at least 300 Ly 
60 metres, purposely levelled 
for the construction of these 
monuments, where it was easy 
lo build not only the .basilica of 
which we have spoken , but 
numerous dependences of 
Eleon, the Martyrion of which 
Innocent the Italian tells us, 
the Palace of the Empress 
Eudoxia , portico clergy 
houses, etc. 

b) The remains of a marble 
pavement (a) found 111 th e 
modern church of the Ascen
sion, indicating the outer court 
ol' the Basilica , which was 
unroofed. 

c) The bases of two columns 
(b, c) in yellow marble, about 
o m. 6 5, rn diameter, found 
beyond the paving of the solea 
at a height of o m. 3 o above 
the courtyard, These bases 
are five metres apart. There 
is, moreover, a third base 
2 metres ll1 fron L of the 
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Fig. 5. - Suggested plan of the Basilica 
of Eleon, 326-330 A. D. 
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western one, slightly more to the west again, outside .the marble paving. 
cl) There is another row ofjour bases of colu1nns (j, l, s) of the same kind 

exactly, at the eastern end of the platform, go metres east of the first. They 
are in front of the Archimandrite's house and are 5 m. 2 5 apart. In front 
of these bases are a few big broken columns , prostrate, about 5 metres long. 

e) Three metres behind these bases is the big ,niosaic ( m) 1 o metres by 
8 1/ 2 over all; one part is a simple geometric design (n ), and in the 
middle is a carpert, originally 1 o metres by 8 of complicated design and 
form of which only about a quarter remains ( 7 m. 3 5 hy 3 m. 5o ). 
We have seen clearly that this belongs to a Constantinian basilica and that it 
was in front of the ikonastasis. The mosaics , in a separate room, was part 
of the prothesis of the basilica. To prove that it formed part of the Basilica of 
Eleon the presence of a cave in the vicinity is necessary. 

J) However, 5 metres east of this mosaics there is in fact a cave ( t) roomy 
enough to hold one hundred people, and hollowed out of the rock to a level 
5 metres below the surface and similar to the cave of the Nativity (Fig. 2 ). 

Inside there is a particularity which proves that it belonged to the basilica. 
g) This is tlie Constantinian 11iosaic pavement afterwards usurped by the 

Armenians ( u ). 
All these remains give us both the possibility and.Hie right of reconstituting 

Eleon as it was built by the Empress Helena and as we see it in the mosaic· of 
St. Pudentiana. That is , it was a long basilica with three naves; hut besides 
Eleon itself, we are in tlie presence of the Martyrion of Innocent the 
Italian (e) which was a dependence of Eleon , as we saw above. We still have 
three mosaic pavements (f, g, h) of the rvth Century, as was proved above , which 
belonged to it and which are now in the mortuary chapel. The direction of 
these three mosaics shows us that the entrance to the Martyrion was on the 
North East whereas the entrance to the basilica itself was on the West as 

usual. 
Moreover the site of the rnosctic of white tesserne with an inscription bearing 

the name of Theodosia ( d) , principal lady-in-waiting to the Empress Eudoxia , 
shows us where the latter's palace was, that is , about 18 metres north of 
the principal entrance to Eleon. The altar must have been over the cave, 
where there is now a platform ; the remains of the columns in front of the 

I 
I 
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museum to the east formed part of the principal nave; tlie bases found on 
the solea were part of lhe western portion of the colonnade . 

Among the collection made by Father Antonin, and now in tlie museum, 
are numerous religious objects belonging to the rv1h Century but we cannot 
base any of our proofs on them as we know nothing of the place or circum
stance of their being found. On his death, Father Antonin's papers, archives, 
diary, etc. were sent to the Holy Synod at Pelrograd and it is not known 
what has become of them or if they still exist. 

I should be ungrateful if, in ending my eight years' labour, I did not 
invoke with gratitude the name of the late Meletios II , Pope and Patriarch 
of Alexandria , who alone encouraged me in my work by his full under
standing of its ~mportance for ll1e Orthodox Church. 

Elizabeth LouKIANOFF. 

Cairo (Egypt), 21 May 1937. 
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Memoires de l' Inslilul d'Egyple , t. XLII. Pl. I. 

r. General view of the summit o[ the Mount of Olives 
from the Russian Tower. 

a) I rnbornon . 
b) Carmeli te convent. 
c) Russian convent. 

2 . T opographical plan of the Mount of Olives. 

3. Present Russian church of Ascension. 4 . Archirnandrite's house . 

I 



Memoires de l'Inslitut d'Egypte, t. XLII. Pl. II. 

r. General view of mosaics ( f , /J, g) in the mortuary chapel formerly «Martyrionn, 3 86 A. D. 

2. Oval fragnrnnt in the house of Mother Superior in the Russian Convent bearing the name 
of Theodosia, lady-in-waiting (d) Vth s. A. D. 



Memoires de l'Insliflll d'J~gyple, t. XUI. Pl. III . 

Mosaic (g) o f the mortuary chapd fo rmerly «Martyrionn, 386 A . D . 



Memoires de l'Inslilut d 'E gyple, t. XLII. Pl. IV. 
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Memoires de /'lnstitul d'Egyple , t. XLI!. Pl. V. 

Mosaic in the cave ( 11 ) 316-332 A. D. 
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Memoires de /'Inslilul li'l;'gyple, t . XLII. 

Mosaic in the Museum of the Russian convent at the Mount of Olives, 326- 330 A. D . 
( General view.) 

Pl. VI. 



Memoires de l'Inslilul d'Egyple , t. XLII. Pl. VII. 

Mosaic in the Museum of the Russian convent at the Mount of Olives, 326-3 30 A. D . ( Detail. ) 



Jl!Iemoires de l'Inslillzl d'Egyp le , t . XLII. 

r. Mosaic at Olynthos, Vth or lVth s. B. C . 

3. Mausoleum of Galla l~lac idi a at Ravenna , 4 50 A. D . 

PL VIII. 

2 . A Fayoum portrait ( Collection Graf 
at Vienna ) , Ist , !Ind s. A. D . 

4 . Delos mosaic lIIrd s. B. C. 

Photo vy C. NC!l(O'. 
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Mem oires de l'Instilut d 'Egyple, t . XU!. 

1- 2. Delos mosaics, Illrd s. B. C. 

Pl. IX . 

Pftoto by C. Ncd(Q~ 



Memoires de l'lnslitu l d'Egypte, t . XLII. Pl. X. 

r . Mosaic in the church of St. Vitale at Ravenna, VIth s. A. D. 

2 . Pavement mosaic in the Basilica of Dournetios at Nicopolis , Vlth s. A. D . 



Memoires de l'Instilul d'Egyple, t. XLII. 

r. Ceiling Mosaic of St. Constanza at Rome, 3 30 A. D. 

4. Under pavemenl at el-Hammam , 
IVth s. A. D . 

Pl. Xl. 

2. Upper pavement at el- Ham mam, VIth s. A. D. 

3. Inscribed panel in Mosaic at Bethlehem , 
326 A. D. 



Jlfemoires de l'Inslilul d'Eyypte, t. XLII. 
Pl. XII. 

Mosaics of the Church of Nativity at Bethlehem , 326 A . D. Mosaics of the nave . 

By my historical analysis of mosaic art these can only belong to the IVth Century. So the recent classification of them .by certain archreologists to the Vlth Century is incorrect. 



Memoires de l'lnslilul d 'JJgyple , t. XLII. Pl. XIII. 
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Nlemoires de l'lnslilnl d'Egyplc , t. XLII. 

1. Mosaic o f the Armenian House near 

Damascus Gate at Jerusalem , Vlth s. A. D . 

(coloured drawing). 

3. Little fragment found nC<lr the Iconostasis 
of the church of Nativity at Bethlehem, 326 A. D . 

Pl. XIV. 

2 . Mosaic at Shella! near Gaza (Palestine), 561 A . D. 

(coloured drawing ) . 

4 . Small fragment bearing l<llin uncials : «O ur F,11hern 
in the Carrnelite ConYent at the Mount of Ol ives . 



r . Mosaic of the nartcx in the Basilica of Dournetios at N icopolis, 
V!th s. A. D . 

3. Mosa ic found at Roma Vecchia (Vatican Museum) , 
l st, Jind s. A. D . 

2 . Mosaic of el- Harnrnarn ( Palestine), VIth s. A. D. 

B c 

4. Fragments of mosaic found in the Carrnelite Convent 
at the Mount of Olives (coloured d rawing ) , IVth-Vth ss . A. D. 
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iVIemoires de l'Inslitul d'Egyple, t. XLII. 

r. Apse mosaic of St . Pudentiana at Rome , Vth s. A. D. 

2 . Detail showing : a) Imbomon 
c-d) portico 

e) Eleon . 

Pl. XVI. 
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rt) Suggested plan of the Basil ica of the Eleon in Constantine's time 

at the Mount of Olives, 326- 330 A. D. 

Scale: 10 mt. = 7 mm. 

Pl. XVII. 

b) Suggested plan of the Church of Nativity in Constantine's time at Bethlehem , 326 A. D . 
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c) Suggested plan of the Church of the H oly Sepulch re in Constantine's time, 3 26 A . D. 
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